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Landscape, no matter how inhospitable is not inherently monstrous. In this modern age where air-
conditioned transport on paved roads is common and freely possible, the only reason to cross the 
treacherously hot and dangerous stretches of wild land like the Devil’s Highway (an area southeast of 
Yuma Arizona that has claimed many lives) is out of desperation and necessity. 
 
While coyotes and smugglers do little to properly equip immigrants for these dangerous journeys, it is 
land that does not need to be crossed. Politics and policy have barricaded the easier points of entry into 
the United States, forcing immigrants to cross instead in the most dangerous areas. 
 
In “Shaitani” (“devilish” or “my devils” in Arabic) I use the layers of dryness, death and beauty to build a 
terrain that has been twisted from dangerous to monstrous by the actions of men. Barren, rust-colored 
swaths of pigment blend with shadow and light, leaving the viewer with a sense of not only heat, but 
danger. Black clouds of dust, white glimmers on the distance hinting at pools of water, are all hidden by 
the uniformity of the desert. The canvas is formed from layers of paper, screen printed with gestural, 
emotional hand strokes. Each unique, communicating the rocky and rugged terrain. The screens 
themselves were made by “painting” liquid screen blocker with dry weeds and grass and allowing it to 
dry, creating a texture that was both natural and unpredictable. These early prints were torn apart and 
combined with metal, wood and fabric to form an eight foot by three-foot stretch, representing the 
landscape of the Devil’s Highway. 


